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Hanna Raszewska, Warsaw, Poland

GOAT-DANCE OF SKYROS IN LABAN KINETOGRAPHY SCORE 
I

One of useful methods in a choreology field is kinetography – a system of movement analysis and notation invented by Rudolf von Laban and developed by Albrecht Knust. (The other version invented by Laban and developed by Ann Hutchinson is called Labanotation.) Kinetography consider movement as a resultant of four factors: space, time, weight and flow. Kinetography score [picture no 1] in a brilliantly simple way gives informations: 

· (by a place in the score) which part of the body is moving,

· (by a place in the score) does it transport whole body (eg. a step) or is moving without transporting by itself (eg. a bow), 

· (by a shape of a sign) directions in space,

· (by a length of a sign) time of a movement, 

· (by a fill of a sign) level of a movement,

· flow is the effect of getting together space+time+level information.

This mode of thinking allows Kinetography writer to catch in an objective score each type of movement including each type of dance.

II

I was observing last carnival weekend on Skyros island as a part of my 2013-2016 research which I lead in “Objects used in traditional Greek Dances” project which is realised by the Warsaw University – the Department of Artes Liberales and its Greek partner “Dora Stratou” Greek Dances Theatre [picture no 2]. Research is financed by National Science Centre (DEC-2013/08/M/HS2/00447) in Poland. What did I see?

Out of four weekends of Goat-dance ritual I saw the last one. In main village of Skiros since Friday evening one can notice several pairs of Geros and Korella [picture no 3]. One can hear them before seeing – Geros has in his waist a bunch of big bells which makes big noise during his walking, jumping and dancing. An intention is to wake up the Earth after winter sleep or death. Saturday morning a number of Geros and Korella increases, one can also notice new figures. Characters go to the Monastery of St. Georges and dance their dances next to it making a lot of noise. Sound of Geros bells merges with sound of Monastyr’s bell put to a swing by a priest and then by inhabitants [picture no 4 and 5]. After sending sound all around masquerade figures go to the main street of village and dance till late night. Sunday evening dances are continued with other (traditional and contemporary) carnival figures walking around.

I will not describe the ritual widely because - better than me – many did that enough precisely – especially Joy Coulentianou in the book The Goat-dance of Skyros, Athens 1977. Instead I want to present my Kinetography scores of some element of this ritual just as my contribution in a field of description of this characteristic movement.
III
Picture no 6 – solo Geros standing in a place
Picture no 7 – solo Geros jumping with steps
Picture no 8 – solo Geros with steps
Picture no 9 – duet Geros and Korella
Picture no 10 – duet two Geros

Geros movement is heavy, short and direct in space, fast and sudden in time and flow is mostly free. Bells weight of course has main influence to the movement shape. Kinetography scores let us see how these four factors – weight, time, space and flow – are connected one to another and how they change during the movement.
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